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DELVIST OPHAVET

REFSHALEﬂEN - se lokalplan nr. 331-2

Borgerreprasentationen har den 18. juni 1992
vedtaget lokalplan nr. 209 Refshalegen.
Lokalplanen er bekendtgjort den 18. september 1992.

Borgerreprasentationen har den 26. november 2015
vedtaget tilla2g nr. 1til lokalplan nr. 209 Refshalegen.

Lolaalplantillzegget er bekendtgjort den 9. december 2015

2. INTERVIEW PETER NIELSEN (Kgbenhavns Kommune)

PETER
NIELSEN

Urban planner at Copenhagen
municipality



Chiara Monelli:
1. What do you do in your field, and what is your role in relation to Refshalegen?

Peter Nielsen:

Yes, 'm an urban planner in Copenhagen, and working with local plans, so it’s a law
in a small area, and it's a building, and uses, and this I have made for many years.
I have nearly been in this business for 30 years, so it's a long time, and I work very
much with Holmen (included Refshalegen), or the area here, and Klgvermark-
en (Amager Est), and BLOX, the area house, and several places in Copenhagen.
I think, for over 20 years, I have worked with Refshalegen, and for a long time,
there’s an old local plan here from 1992, and it was, then Copenhagen was an in-
dustrial town, like Torino, I think, it was, you make a lot of automobiles, and so on.
And here was the most important ship in Denmark, Burmeister & Wain (B&W) . And this
local plan was made to make it possible to extend and build more ships, but four yearslater,
it collapsed, and there was no shipyard afterwards, and they thought, how can we use this
building and this area? And it took 14 years before they could make a correct strategy for
temporary use of the areas. And it was temporary, because in a municipal plan, we have,
we call it a perspective area, that you don’t can develop even for the period of 12 years.
And this, our planning system is, we have a municipal plan that works for four years, then
we makeanew, or just decideit was the same,and soit’sarolling planning. And for 12 years,
it's a three municipal plan, where you decide every four years, should we develop this area
or not. And it has been not in so many years, and frustrating for the owners, but the spe-
cial in this is not to make new areas, developing new areas, because it’s a lot of money for
the municipality, because you have to use new schools, and new infrastructure, and so on.

Peter Nielsen:

And it’s now, it’s a big area, like along the east coast, where we have started planning.
And we thought it was the first step, was Refshalegen.

And for many years we thought it was this, but in March 2025, there was an agreement
between municipality and estate to make more metro, and a big infrastructure.

And in Denmark, and in Copenhagen, when we build metro, we pay it by developing
new areas. So, what we make money for the new areas, we put in the metro. So, it defines
how much it should be built, and so we go along planning. The first step in this is, just
say if I go too far in your questions.

Peter Nielsen:

The area we are developing now, in steps, is Lynetteholm, and this area is the first part
we are working with. It’s called Klgvermarken (Amager in Danish. It must be Klover-
park in English. It’s the first step, and it’s 800,000 square metres. So, quite a bit, and the
first step in the metro is to go here, and then we make a station here, and the next step
is not decided when, but goes to Refshalegen.So, maybe it’s a long time before we go in,
but the company out there, they try to push forward and go faster. (...)

About Refshaleoen today

Chiara Monelli:
2. What role do temporary activities play here?

Peter Nielsen:

Yes, I think it was many places in the European city, between industrial city and the
modern city, was lots of area that was done, and that in Denmark we have a famous
case, the military area, Kristiania**, that was occupied by citizens in the 70s, and still is
occupied. So I think many owners of an area is a little bit scared about people who come
and occupy it.

Then it’s better to make temporary uses of the area, and for Reshaleoen it was important
that open the area for everyone, and to make a new identity. And now I think it’s very
well-known places in Copenhagen, there’s a lot of tourists that go to the street market,
and other things in Copenhagen.

And back in the 90s, there was a lot of these things, but not in that size as Refshalegen.
We have a very nice place, now it’s called Fisketorvet Copenhagen Mall. We are back in
the mid-90s, and this area is developed since mid-90s.

Peter Nielsen:

And the same as Papiroen, the paper area, there was a very nice street food that's now
moved to Refshalegen, and also had this at the other places here. And it was a huge suc-
cess in Copenhagen, this street food. You have something in Turin, I think.
And when we made this programme for the competition, and COBE won the competi-
tion, the ground use of these buildings... They used this as a step to make the develop-
ment of this area. So, the temporary use in the existence building was to take the next
step to developing this. But it’s not the same. It will be more fine restaurants, and bars,
and so on. But the goal was to have something from the past that would forward to the
further. Yes. And I think I have talked most to Claus Hovmeller* in this area, how to
make the temporary use and creative companies be a part of the developing area, and
also staying in this area.



Chiara Monelli:
7. Do you think these activities are temporary or will they influence the future?

Peter Nielsen:

I hope so. The good things about the existing buildings on Refshalegen, it’s a large com-
pany buildings, is that it’s very difficult to transform them to housing. It's too deep build-
ings. So, a lot of this building must have another use, and I think some of the existing
company will stay in the future. Okay. There is a very nice restaurant in this Michelin
restaurant, Katimisten. I think in their strategy to rent the building, they take that this
business, we want to be permanent in this area. And other business like, we have some
icing bar in this area, it will be lost. And maybe also the contemporary exhibition.
Alexander. I hope it will stay in this. So, some of the temporary companies will stay, and
others will disappear.

And it’s very difficult for the municipality to have a deal in that. Yes, it's more difficult.
It will be easy to delete everything. The best, I think, will be to this area to make a deci-
sion in the local plan and in the municipality plan to stay. It will be an area for working
and so on. I don’t know the exact word. Try to explain. In Danish it’s Aveo. And you say
that in this area there could be a company like an automobile maker, bakery, restaurant,
painter, gallery, and so on. These activities can be temporary? Yes. And if we make some
special notes about this, it will be more difficult to rent this area to something that can
pay more for the area. Okay. Like a lawyer company, for example. Yes. And I don’t think
they would like to do that. But it’s a nice, very nice and attractive working. I don’t think
the market here, the flea market, will stay for a longer time.

Chiara Monelli:
Because you told, talking about, for example, Christiania**, that it is still occupied.
What do you mean in practical to occupy?

Peter Nielsen:

That they were there... They broke down the fence and just run in. It was empty. All the
buildings were empty and they just moved in. They built their house without author-
isation, without paying nobody. And they are still there. Yes, but for 29 years now, the
municipality and the government tried to normalise Christiania. It’s a very long process.
So now they have bought part of the area and they own the places.

Okay. And we have to make a local plan to build a new housing in this area, social hous-
ing, and it’s a very long process. And one of the strategies in this is talk, talk, talk, talk,
talk, talk, and the municipality is not as bad as they thought they were. Okay. And now
we can talk and it takes time. Okay, okay. That was interesting because he said at the
beginning what you were thinking for that area.

Peter Nielsen:

I have a little conflict about the area. Can you occupy an area and it’s yours and you
don’t have to make plans and so on. But it’s a nice place and there’s a lot of tourists in
Copenhagen that visit Copenhagen that go to Crete. Some for buying something ille-
gal, but it’s this part that goes here and on, but this part also. It’s a very nice path in this
area. In the middle of the channels. This is the centre of Christiania. They also make a
lot of new companies and small companies. The green building here is a local building
market. They make their own communities. But without asking the municipalities to
do it. They did, they also created a community, but nobody allowed them to do it. It's a
phenomenon.

Peter Nielsen:

Slowly they move about more normal. Normal means there’s a law that they have to
recognise and so on. And healthy things like building regulations and so on.

But there’s a lot of creative buildings and living that is very exciting.

About the city

Chiara Monelli:
2. How is Copenhagen working today on former industrial and port areas?

Peter Nielsen:

Yes, we like to have new areas that is poly-functional, where there are schools and shops
and working places and housing.

It’s a real town, but it’s not so easy. You have to have a lot of people to have a local shop-
ping and school is the same. This area, I don’t think we get a school in this area, because
they have to move to these places and a school is very expensive for the municipality.
And there will be a lot of housing, really, really many housing. And this existing area,
we are now making a registration of the building that we would like to go further and
could use this to something special. And we think this is a very important area for the
whole Klgberparken.

It will be the places where you could go to a restaurant and a lot of these buildings could
be transformed to shopping or something and the station will be here. So, I think this is
very important to make and we call it Mangfolkby, but it’s poly-functional. And also, we
understand poly-functional, that the housing is both owner and rented and in Denmark

Peter Nielsen:

In Shared, you buy a house and then you can use a part of this house for your own
housing. It’s a little bit special.
Cooperative housing.
And, you have a house, you share it and on special thing and it’s not as expensive like
the owner housing. And, you have more rights than when you rent that housing. So, it’s
a housing between rented and owner. The owner owns their own apartment.



About Governance

About Refshalegen in the city

Peter Nielsen:

Yes. It’s over a long time and we have a municipality plan that says what you can use in
this area. And, it says that 25% should be social housing.

And, we have a degree about how to connect this area to the infrastructure. Should there
be schools? Yes. All the plans. And, all these things. And, then we say to the company,
yes, you can develop this area. We have to buy an area for schools and children and
everything of this older people and so on. And, then we also say in this how much you
can build. We say 150% or less. And, so there’s a lot of demands in front. And, then we
negotiate how to do it.

Could we build, they say, could we build more? And, so it’s a long process. We have some

starts. We have a starting point and then we negotiate.

Peter Nielsen:

It's mostly a private company. it’s legal in the municipality plan and we can go further.
And, many times they have an architect company that have a plan. And, we make a site
analysis that we use in our dialogue with the company.

Peter Nielsen:

(...) They made many of the development sets together with the owners. And, we have
a working group with people like me from the municipality and the ground owner and
their advisors.

And, we make a plan how we come to the end that we make. The end of this process is
a local plan and it takes two or three years where we make the ground owners make an
architect competition and make a master plan. And, there is a process where we have to
work with the master plan.

So, it’s in condition with the municipalities, sizes of the road and so on.

Peter Nielsen:

It’s nearly the same. It was an abandoned industrial area, harbour area. The uses were
different. Refshalegen, it was a shipyard. That was the main part. But, there is also some
municipal function in these places. And, Nordhavn was much more further than Ref-
shalegen. It was developed in the 00s. And, with the competition and so on, the infra-
structure was easier to make in this place.

So, it was developed before Refshalegen. Refshalepen has always been out of the city.
The infrastructure was very bad. And, in the first local plan from 1992, there is a little
law that says that Refshalegen could not bevdeveloped before there is a better infra-
structure. And, this little text we have already said to the company, no, we don’t want to
develop this at this point.

It was first in 2018 where the government and the municipality made a decree about
Lynetteholmen

Peter Nielsen:

Sometimes, when we thought we could start planning at Refshalegen, it was in 2024, I
think. We started developing Refshalegen in the first phase, about maybe 500,000 square
metres before the metro was established. But, we knew that we had a deal about the met-
ro. It was established and finished in 2035. And then we thought, we start developing
Refshalegen and how many cars could the existing infrastructure handle. And there-
fore, we could make a small start and then, when the infrastructure was established, we
could make the next step of Refshalegen.

Peter Nielsen:
There is no decision about that yet. But maybe and I think it will be moving to this area
Provestenen




About Festivals

Peter Nielsen:

No, it’s very, very difficult to make an area for festival in Copenhagen. And, I think,
many places. And, yeah, the opportunity in Refshalegen, it was far away from the house.
Yes. And, it was a few days and it was, what is it called? Hard rock festival? But, it was
far away. And, there had been a festival in other places in Copenhagen, like Gydals Park
and so on. But, every place has a lot of problem, infrastructure, noise, and noise, again.
So, Refshalegen, they would like to rent the area out to the festival. And, it was far away
from the city.

So, for seven years, it has been good for the city and for the company to have a place
where you can make more noise than usual. And, in this local plan, we have indicated
some area where you can have and make more noise than usual. Noise is a very big part
of the city’s discussion. You know, some people in inner city is drinking at the festival.
In the city, it is not possible. Yes. And, if the opportunity in Refshalegen will disappear,
we have a problem. We have thought about many areas where we would like to make
this happen. Politically, there are a lot of politicians who would like to find a solution.
These are other places where we can make festivals. Some are speaking at the golf park
in Copenhagen. But, it’s difficult. Also, many of our politicians think that Refsele is very
good as it is.

We have some function at this island that we couldn’t have in other parts of the city. I
think it's good for the city to have places like Refsele. Maybe, the best was for the city
that there was no development.




4. INTERVIEW SERAINA GRUPP (Transfer - Garden of Decay)
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About Seraina Grupp

Chiara Monelli:
1. What do you do in your field, and what is your role in relation to Refshalegen?

Seraina Grupp:

Yeah, I'm an artist. I work from like a social scope towards a regenerative food system,
and I work with biodiversity.

So I think regenerating the food system in a like multi-species way. And by creating
community and care and stewardship for this process of judge. And I do it locally in
communities, so I go in place and, yeah.

And that happened for a Transfer where I was the first one to arrive at this site and to
create this multi-species community project, yes, in 2024. I started officially, but  had a
preliminary observation phase of one year.

About the city

Chiara Monelli:
How is Copenhagen working today on former industrial and port areas?

Seraina Grupp:

Yeah, I mean, I moved here almost five years ago, and I think what I can say is that I see
a lot of fast changes. I can see the industrial areas disappearing in all parts of the city.
And I would say they are often replaced by modern architecture that maybe compared
to the kind of charming Nordic architecture we know. I would say it's a more sort of like
multi-solution that could be applied to many places. So if you go to this area, yeah, but
also if you go to this area, there’s nothing like, so I mean, they don’t build at the moment,
like the plants are literally put in the last two weeks.

Okay. And they just, I've been especially observing the green spaces in those areas be-
cause personally I'm really interested in, and I feel, and I also see and know that by the
construction site, around two weeks before the opening, they put the green living things.

Seraina Grupp:

(...)So that’s something I really see. And of course they remove everything that is wild.
Denmark doesn’t have any wild places left. It's the second most cultivated country on
earth. So yeah, it's quite bad. And there’s one place maybe I would like to highlight,
which is not necessarily, well, it's on the intersection, but there’s one place I can also
show you on a map where they made a system with plants. They had a lot of floodings
in the basements and in the buildings, and they made this sort of ecosystem biodiversity
project in the streets. So they recreated the public space and it works really well. So they
don’t have any problems anymore with the outbreaks. And in that case, it's why I was
really impressed by the imitated wilderness they achieved. Like you could tell that those
projects compared to these two week ones, it was carefully done and it was creating
habitats and like ecosystems.

Seraina Grupp:

It’s in Dstebro. Okay. It’s one part of Dstebro where you can find it.

(...) This is the greens and you can see it even like the pathways and everything is quite
special. And it’s not necessarily a newly developed area, but this is a modern architecture
of sustainability that I've seen uniquely in Copenhagen that I really want to highlight.
Maybe in that way, architects and landscape engineers work directly in the meantime
with landscape architects. Yeah, I think this is a specific architectural project that was
also commissioned because of the problem of the flooding in the street, which I'm sure
is also going to be a problem in the newly built areas or already is a problem. So this is
an interesting modern architecture project in Copenhagen right now that is quite suc-
cessful and it wasn't, I mean, it was aimed for kind of crisis, yeah, for a severe problem
of flooding. So it’s also interesting the aim behind the motivation.

Chiara Monelli:

Do you notice that these areas, as we're discussing about industrial area that are re-
placed by poly-functional, they are important also for the future of the city. If they are
relevant?

3. What is the role of these areas in the future of the city?

Seraina Grupp:

Yes, if they are relevant, they are taken into consideration in the development of the city.
Well, I would say there’s a very big speculation going on. The prices of real estate has
gone up into like unknown heights.

So at the moment, it’s extremely expensive to buy any property in Copenhagen, specit-
ically Copenhagen, which then leads that there’s a lot of new buildings being built. I'm
not sure if it’s more speculative than actually the population growing. I mean, one has to
understand Denmark is a very rich country, so people can actually afford to have multi-
ple apartments, which also happens.

And then there’s a few really big real estate companies that have been buying up a lot of
property across the whole city. So I would say it’s not maybe necessary to build so much
more space. Or at least I think what would be more important is to think about public
infrastructure. What are we building? Is it offices? Is it apartments? Or should we actu-
ally focus more on educational, community spaces?

Refshalegen, for example,

is a good example of this because it’s a private area. So it doesn’t have any of the so-
cial infrastructure you would find in a neighbourhood that is not owned privately, like
purely private. There’s no library. There’s no community centre. I mean, everything is a
commercial space in the end.

The community is as spontaneous as yours. Yeah, like, for example, if you're out in Ref-
shalegen and it starts to rain, you can only find shelter in a place where you have to
consume something. As an example.



About Refshalegen in the city

Seraina Grupp:

I think Refshalegen is a whole big project. It's one of the biggest projects that we
have to do. It's extremely commercial. We worked with them and they are really, ex-
tremely corporate people. We did a project for them and they didn't want to pay us
and we had to, like, reach out to different people to pressure them to actually pay
us. It’s really a double-sided sword, I would say. So it’s private. It's private. They act
like they are... Also, all the food stalls, almost all of them are privately owned by this
company. They pretend like it’s a lot of small businesses, but it’s not. So it’s also, it’s
a bit of like a...I mean, I'm extremely critical about them. Also because of the per-
sonal experience of not being paid, working two and a half months for them. Okay.
Yeah, so its.. I think they have approaches where they try to look like they
are alternative and cool and like many small places. Thats their strate-
gy, the DIY kind of vibe. But one has to know theyre extremely profit-driven.

Seraina Grupp:
Its a tourism magnet. It works really well for them.They make a lot of money.

Seraina Grupp:

I think you should go and see it. You will also see the relation. I mean people feel
very protective also of the island. From the inside of the island, from the neigh-
bourhood, we are a lot of creative small scale people. A lot of like small initiatives,
projects. And the place is very much needed because its one of these only plac-
es where you can get the studio spaces and where you can be a bit like messy be-

Seraina Grupp:

Yes. A lot of people that live in Copenhagen, they would say first, oh, Refshalegen that’s
so far away. So it’s also really this kind of thing of it's quite an unaccessible place. You have
to have a bike. There’s only one bus. And that is very unviable sometimes. And there’s a
bus boat, which is really overcrowded, especially in summer. So it’s a special area because
there’s only one street going there. And people really need to have a reason. So for Copen-
hagen people, they either go because they want to party. In summer there’s alot of festivals.
So it’s a festival place for them. It’s a party place. They would, yeah, there’s some
clubs there that people like to go. And then there is this, theres a few food plac-
es that depending on what person you are, you would want to go to the street
food or theres like Lille Bakery, which is sort of a darling of the city, espe-
cially of people who really like well-produced food. It's a very special project.
(..)So people go because they want to eat at Lille, breakfast or lunch.
Or people go because they want to swim maybe, get a bit out of the
city, take a break. Yeah, so its sort of this, its an island for the city.
Yeah, it really is. It’s a leisure area where you can feel also a bit like cool being in an
industrial zone. And it’s really one of the last neighbourhoods. It’s probably the last
neighbourhood in Copenhagen that hasnt been reconstructed in the 21st centu-
ry. So in this century we're living in, it's the only area that hasn’t had a lot of build-

ing happening yet. And then there’s the polarised conversation on Lynetteholmen.

cause the buildings are old and then you can paint and you can like make ceramics

About Refshalegen in the city

Seraina Grupp:

I think maybe the special thing about Refshalegen is it's mainly one landowner. I
mean it’s like Refshalegen, Eidoskeleske, the ones you're talking with. And there’s one
other landowner which is called By&havn. That they are partially like also collabo-
rating because they own parts of the coastal area which is for Lynette and very rel-
evant. And maybe it’s a good example to be well, By&havn is one of the really, real-
ly big developers in the city. They’ve already built a lot of different neighbourhoods.




About Governance

Chiara Monelli:
So, what do you know about this administration, anyway, between different private
and public?

I mean, I'm not Danish, so its kind of a bit a hard question.
[ am from Switzerland. There is... Yeah, it’s... I feel...Yeah, it's a hard question to answer.
I mean, maybe I can say like this from what I know. In Denmark, there’s basically...
The government has, in the last 25 years, been a right-wing government. And I say
that because there, basically, on a national level, there’s no left-wing parties anymore.
They all migrated towards middle to right-wing. And therefore, all the policies that you
know from like left-wing policies, they’re not represented on a national level, basically.
But  then  again, Denmark used to be a  social state.
So, there’s a few aspects. One is the politics of the last 25 years have made Denmark ex-
tremely, in my opinion, extremely, from what I can also see, into a full capitalist state to
the verge. Like, they’re all about innovation. I mean, they also definitely have a colonial
heritage, which has given them a lot of... And still gives them a lot of wealth. I mean,
Denmark being one of the richest places has a lot to do with its colonial past and also like
present, colonial present. So, that’s one part. That’s just like politics really destroyed a
lot in the last 25 years in terms of land ownership, for example. I mean, that it is so
speculative. There’s probably, as I assume, a very strong lobby from real estate that it
was even possible to gain so much private property. Which now, in the last elections,
in last fall, on the regional municipality level, like local and regional elections, it was the
first time where they voted. And that only exists on the regional... So far, it’s only left-
wing politics exist, but only local and regional. And there has been a government from
Copenhagen, been elected, that promised in their elections that they will create again
affordable living spaces, for example. So, you can maybe very slowly see there might be
a shift again. But, I mean, this is just the beginning. We need a few years to see if it will go
back. But there have been some very worrying reports that alot of the city has been bought
up by these real estate mega companies that also act on a global scale. I think it was like
one third of the property in the city was owned by these really big companies. I think one
is called Blackstone, for example. It has renamed itself. They always rename so you can’t
track... It used to be called Blackstone. I think if you look up for Blackstone, you'll find it.
And then another thing maybe is, yes, Denmark was a social state. So, also one
third of the city is commonly owned housing. So, then you buy yourself into a col-
lective ownership of housing. It’s really hard to access. It's almost impossible if you're
not Danish. But, yeah, a lot of the buildings you see around, they are called andels-
bordning. And they are collectively owned. So, there’s this weird contrast of extreme
private ownership and the same amount approximately that is owned collectively.

Seraina Grupp:

Like a society, a group of people buy a group of hous-
es? Or one and many... Yeah, they have a deal with the bank
And then they kind of own this collectively. And also those prices have been go-
ing up and up and up. I mean, it’s the collective prices once were maybe like, I don’t
know, you could get an apartment, collective owned apartment for like, you would
maybe pay like 10,000 euros or something.You would get maybe three rooms some-
where in the central location. And then you would pay around, let’s say you pay
around like 3,000 to 4,000 crowns a month on top of this. So, you suddenly have an
extremely cheap rent where you basically, you can rent an apartment for 500 euros a
month on top of this collective ownership. So, you buy yourself in and then you only
pay 500 euros for a whole apartment, which is very cheap here. Because normally, if
you don't have this collective ownership, you pay around, you easily pay more than
1,000, maybe 1,500 euros for an apartment. Okay.I have friends and they pay 1,000
or 1,200 euros for 30 square metres. Okay. And not in the most central location.
And thats, for example, one of the newly built complexes of living. So, the new-
ly built things are extremely expensive. Very, very much. So, thats also something
where I say, for me, this is speculation. Because it’s insane that something costs so
much. Yes. And also, it’s, of course, yeah, it’s all about connections. So, you only get
affordable living if you’re either Danish or you have really good contacts. Okay. If
you somehow sneak in or you sub-rent for two years, it’s also instable. Theyre ask-
ing also to participate in this collective owner, you have to be Danish. You don't have
to be, but it’s a gatekeeping system. Okay. So, you need to understand a lot to get in.
You need to be really lucky and have really good friends. Basically, it works with lists.
So, you're going on a wait list and then when it’s your turn, you have the right to buy
a part of it. But you wait sometimes 20 years. Okay.So, that’s what I mean. I mean, for
some of those lists, it’s insane. Yeah. And then there’s a whole, it's a whole thesis project
in itself, the system. Yeah. But just to give you a little, that’s what I feel also living here.



About Participation

Chiara Monelli:

8. Do you think there is a participatory process in decisions about refshaleoen’s devel-
opment? (e.g., meeting with the Refshaleoen community)

Yes, there was a meeting. I wasn't there. I was travelling, but my collaborator went.
And yes, they basically organised a gathering for maybe two hours or so, where they
presented the master plan, and then people could ask questions. Okay. And I think
it was a lot about the concerns people had.

And there is one neighbour specifically, who is one of the really important community
members of Mershavir, who has been living there for ages, for sure 20, 30 years. And she
is quite, she is one of the representatives, I think she is the strongest figure to represent
rights of habitants, of people living on Refshalegen. And she asked a lot of questions.
But I wouldn’t say it’s a participative process. Okay. I think sometimes they try to
listen to us, but I think it’s a very intransparent system for me, how they listen or not
listen. Like when are they listening and when are they ignoring. I think that is for me a
bit of a question mark. Yeah, which also, I mean, for the garden, for example, maybe as
an example, one could say were maintaining the garden for free. It’s their lands. They
should take care of it. So that’s also their position on the whole project we have.

A Transfer is like, hey, we're giving you this space for free. So they take the other po-
sition where they say, we're giving you this space for free. We're extremely generous to
you because we let you do your project for free here. But they also tell us that we can’t
make profit of it. So their premise is, yes, you can make a project here for free, but you
can’'t make profit.In a way, we're maintaining a space where we don't get money. We do
it voluntarily. We try to get funding for materials. But it’s also kind of hard because the
relationship with the municipality, I feel, is a difficult one. Because the municipality sees
the landowners as a corporate entity that they don’t want to give money to. Then we are
sitting in between and we get a disadvantage of both. And I think us as a community,
we just want to protect the garden. Because we think it’s extremely valuable and there’s
a lot of species that you don't see anywhere in the city. And Refshalegen s becoming...
There’s quite rare species seen lately. And I think there’s animals living there that don’t
live anywhere in the city. But it’s not valued. There are, but they are not considered. No,
of course there’s no project that actually examines this. Which is also maybe in a bigger
context. The problem of the city is that, for example, maybe in other places like Italy
or Switzerland, we would reach out to the university and be like, hey guys, I think we
should research this place.

If we would do it in Copenhagen, I have the feeling we would encounter a lot of resist-
ance. Because the municipality... I mean, they all hold together. Because you don't ask
the municipality.

You have to ask the other owner or the private... In the end, they are all in this coopera-
tion. So there is an interest... I mean, I do think environmentally Denmark might seem
sustainable. It might look very sustainable from the outside. But they have been manip-
ulating environmental empowerment in the European Union for the last... for sure 15
to 20 years. They've been manipulating efforts to create stronger laws. The concept of
sustainability.

Seraina Grupp:

So on the innovation level, they make a lot of research on sus-
tainability. They never implement them. Almost never.
You can see that also, I don’t know if you followed up on this, but there’s this place called
Amafell, which is a nature reserve. You see it also when you land with the plane. It’s the
highland between Malmo and Copenhagen. It’s this place here. So this is the airport, and
then you have this whole green area here. And it actually starts up here. And this is sort of
like a nature...like a wild area. Its wild, okay. And the thingis that here...I don’t understand
English. I say this because this is a very valuable habitat for a lot of species in Copenha-
gen. But they are illegally building here. There’s different construction sites, and I think...

About Pollution

Chiara Monelli:
So, what do you know about this administration, anyway, between different private
and public?

Seraina Grupp:

they illegally start to build. And there’s been also cases where this happened before in
Copenhagen, where actually if you build on a too polluted site, there’s a risk of explo-
sion. And people have been dying in Copenhagen. And they are doing that. And they
do it anyways. And the citizens of Copenhagen, they voted against this project. But this
is pure harm. And they just started building anyways. And they have a court case, which
is also very risky for pure harm. Because if they lose it, they can go bankrupt basically.

Seraina Grupp:
They do this festival in that period. I mean, the thing with pollution is one square
metre can be extremely polluted. And you don't want to be out of pollution.



Seraina Grupp:
They will cover and it’s easier. I don't know. For polluted areas, the best thing is to let nature
growonit.Becauseecosystems, theycanactuallysealoffpollutedareas. Andtheycangrowin
very fewyears. Sort ofasafezone on top thatseals oftthe pollution. Soit’sareally good habi-
tat. Natureisextremelysmart. Andhuman pollutionisnotnecessarilyaproblem fornature.
Its only a problem for humans. Yes, okay. And if you
build then in such an area, which this part of the city
Yeah, thats what's happening there. That we have this genius solu-
tion by nature. And then there was this thing of we have to build. Ig-
noring the habitat. And it was an official vote that has been declined.
They  started  building  anyways. And  then  they start  build-
ing on this ground. And actually there’s a little river next to it
And also the groundwater. And there’s also, I heard how the process is going. And it’s ex-
tremely unprofessional and bordering. Anyway, are there systems to clean the area? You
first have to acknowledge that an area is extremely polluted. And affecting the whole

environment before you can actually clean it. It hasn’t been acknowledged by none of

the companies. I mean, it’s a bit of like, yes, there’s pollution. But we don’t know how.

Seraina Grupp:

Yeah, I think theres been a movement of 20,000 citizens. It's an in-
itiative to fight. Or like a lot of, I think, I dont know. It was sever-
al thousand people who fight in a court case against that company.

About Refshalegen today

Chiara Monelli:
2. What role do temporary activities play here?

Seraina Grupp:

Yes, there are different examples, I would say. I don’t know all of them. So, I would
say, there are a lot of temporary initiatives. But they are basically like this project
based on voluntary work. Extreme instability. Like a lot of the projects that I think
are really important for the city. Very visionary, very sustainable. On different eco-
logical and social level. They are purely based on values or like the aim of a person
to do change. Without support of anything. Like it normally takes a really long time
for an initiative to get support. It grows very slowly. And most projects, they burn
out before they are stabilised. So, in Copenhagen it's very much possible to start
an initiative. In Switzerland I encountered so much more resistance towards try-
ing just something else. And in Copenhagen it’s like, yeah, just try. We'll give you
some land. And then they kind of know that you’ll have anyways a really hard time.
And if you actually make it, people respect what you did.

Seraina Grupp:

But it needs this kind of survival time, I think. Maybe that’s an answer. Yes, yes, okay. In
fact, you gave me another perspective. I would say like a very few percentage of projects
survive.

Also funding. You get easily funding for new projects. You don’t get funding for
maintaining.

Temporary houseboats. That one, how it works, about that. They are residents or not.
There’s both. There’s some residential areas that are used temporarily. And there’s some
that are only used for studio spaces, businesses and so on.

I mean, I used to live in something called Copenhagen Village. And I think for what
it is, it’s way too expensive.

So you have a company that is like, we’re doing student housing. It’s going to be great. It’s
going to be very social and like people living together. We have this process of selecting
diversity. I was attracted really about that. And then you go there and then it’s just like
another place where you pay a lot of rent.

And also when you move out, they try to get you to pay, like not giving back your de-
posits. If there’s problems, it’s really hard to get help. Some of the quality of the accom-
modation is really bad.

In fact, you pay, but at least you pay for... And you pay like 750, 800 euros almost for 10
square metres. Okay, okay. So they sell this project instead to be cheaper.

Yes, yes. And often, and this happens also with the urban rigour. The same with the cap-
sule tower as well. Some projects, they're like, oh, we're making student accommodation.

It’s a social building project. And then they make it so expensive that no one can afford
it. And then it’s like, oh no, we can’t rent it out. So now we have to rent it to everyone.
And then it becomes this weird situation where you have either students that have very
rich families that can pay for it. Or you have this, I think in the capsule tower, a friend
of mine is living there. He described it as the divorce place where people, when they
divorce, they just very quickly need something to live. And they’re like, whatever, I just
take the easiest option. Okay, but you have to be, you can’t afford anyway. But then, yeah,
I mean, then you have the job, you have the income, you have the stability in life in a
way. So it’s, they often get the permission by the municipality being like, hey, this is go-
ing to be a social housing project. And then knowing that it won't work because people
can't afford it. They know they can then rent it out to everyone anyways.

So there’s this other speculative. Of course.



Chiara Monelli:
But what is your thought about?
7. Do you think these activities are temporary or will they influence the future?

I can feel we have an impact on perception of value of, for example, the landown-
ers. I can feel they sometimes understand maybe more than I think. I really hope
that it would be possible for them to acknowledge that what happened in the past
in all these other neighbourhoods, that this is not a place people really enjoy living.
And that if they do a better job and actually consider social, mainly so-
cial, and like including the multi-species biodiversity, that they understand
that there is a huge impact. I mean, also knowing, for example, that stu-
dent items, they are part of the municipalities biodiversity strategy. Okay.
So they kind of committed to, and that’s a funny one because actually no one knows
anything about biodiversity. Okay. I mean, between you and me, I think there is, I mean,
they commit to something, they have no idea what it is. And I believe they start to very
slowly learn a few bits also from projects like us. Okay. But I wouldn’t be sure, I mean,
we always have to be careful. Are we used or are we supported? Like that there’s some
kind of balance between achieving to preserve biodiversity, to enhance biodiversity, but
also not being used by a corporate company where, I mean, I always say every mail
I answer, every meeting I show up to, every administration that I do, all of this. As I
said, it takes me around two days a week to work on this. I don’t make any money of it.
And for them, they are all, all of them have a paid salary. Like everyone is earn-
ing money. So if we go into a meeting, my time is not paid, their time is paid. So
there’s just a profound difference also. And I mean, I think I, there’s no reasona-
ble reason for me to be doing what I do other than just believing in that this is ex-
tremely valuable. And it's always a balance for me between personal resources, en-
ergy, health, whether I'm able to do this or not, which is the reason why we're also
trying to be a very big community. If youre 15 people, its much easier to do my
work. But there’s also types of work no one wants to do, which is the work I'm doing.
So I'm doing like all the admin and all the communication, which is a lot of work. And
it’s not super pleasant for me. So, yeah, I think thats, yeah. And normally you’re paid.
Like, I think it’s fair to be paid for the work that no one wants to do. Of course, of course.

About Festivals

Chiara Monelli:
8. What is the role of large events, such as festivals (e.g.Copenhell), in the identity and
development of Refshalegen?

Seraina Grupp:

I mean, there’s many festivals also. And festivals are important to the landowners, be-
cause it’s the only way how they can use the land. And maybe they make more money
from that. But once they are built, I don’t think there’s going to be any festivals any-
more. Or just very small ones. But there won't be space anymore for festivals. And I
think the festivals, some of them are really important to the citizens of Copenhagen. But
yeah, it’s also a bit like this party culture that is very present here in the summer time.
Where everyone just wants to celebrate and dance. And drink. Yes. Yeah, I
mean, [ think the festivals are also a bit of a stress test every year for the com-
munity. I mean, you can’t sleep. And it’s basically from June till end of August.
There’s almost every weekend a big event. So you need to be quite stur-
dy to go through that. Thats my reason why I can't really live there.
Because I dont have a sturdy enough sleep to go through that. Yeah,
but I think its a mix. Some people really enjoy it. In summer its real-
ly different from winter. The festivals, they really change the whole island a lot.
And in winter it's very calm and peaceful. It's extremely like nowhere else in Co-
penhagen. There’s nothing happening. No one wants to go there. It takes too long
to bike. The wind is too strong. Youre really in complete peace. It becomes a vil-
lage. In winter, all the people that still go there, we all know each other. I can’t walk
five metres without saying hello to someone. So its very different. Instead, dur-
ing summer... Of course, if youre there in winter and youre there in summer, you
still have those relations, but everyone is more stressed. Everyone is very busy.
We have one collaboration with a festival called All Days. And they have been ask-
ing us every year to participate. Okay. And then, yeah, we get a bit of a pay to
do projects. I think this year we might do a little bit of a bigger project. Okay.

Seraina Grupp:

sometimes I go to the festival. But I think as the garden was just next to the festi-
val, it has been a bit of a stress. How do you manage that? Because there’s a lot of
people who just go into the garden and pee and they hide their alcohol. Very dis-
respectful to the space, which is not so pleasant. So for me, actually, I was a bit
like, I can't do this anymore. Which I'm really happy to move the garden away.
Okay. Maybe it's better for everybody. Okay, collaborate, divide the space.
But it’s better to collaborate. In the new space, we have much more possibility of being a bit
more particular. Okay. Which we really appreciate, not to be so explicit. Yeah, it made it
really hard because the landlords, they really wanted the garden to always look pretty. To p
lant flowers and so on. But people always took the flowers. So there was also some-
thing about, there’s no point in making the space look pretty because it takes so
much effort. We dont have the budget. And then people anyways go and pee
everywhere where they want to. Yes. So there’s been a few challenges with that.



About Redevelopment

Chiara Monelli:
How do you perceive the ongoing transformation in general?

The redevelopment. Yes. A lot. I think it’s really, for some people it’s just work. For
other people, it’s their homes. Okay. And everyone always talks about what’s go-
ing on, what meetings haven't been postponed. The redevelopment is really a big
cloud on top of the whole community on Epstein. And we all know at some point it
will start and there will be buildings. And we all just kind of hope it will push and
push and push. But yes, it will happen sometime. So it’s very present, I think,
in some ways. And for us, I think on a personal level, I made the project based on
the fact that we’ll have to move, based on the fact that this is a temporary project.
I tried to make a concept that makes it resilient towards change, even strength-
en itself towards change. So also this moment of having to let go of the
old garden, starting a new garden. I think there are sad aspects of this.
I am worried about the biodiversity. I am worried if we can preserve its incredible eco-
system that it became. I also see changes in people with a lot of energy, a lot of ideas.
They come in newly, they have so much drive and ideas. They are so mo-
tivated, which I dont have this energy anymore. So there is also some-
thing really beautiful, and the name Transfer has been chosen.
Because I knew we’ll have to transfer one day. And now everyone is going like,
ah, you were Transfer is transfer. Which is, yeah, it's kind of making me smile.
Becauseforme,intheend,itsanartproject. Myinterestinthisishowcanwesurvive.Isayldon’t
fight.Idon’tsee,Ithinkinfightingyoulosesomuchenergy. AndIthinkweneedmorestrategies
of surviving and sustainability also. We need to figure out how things can continue to live.
And if they have to change, everything has to change always. So we need to
find strategies of change that work for surviving. So if we move a garden, how
does that work? And I'm pretty sure that the only way of doing these cra-
zy kind of moves and changes is through very creative thinking and community.
So I really believe that in an urban place, we should come up with pro-
jects that really also... Because I see everyone so involved, and its incred-
ible, it gives me so much hope. I lost climate anxiety over this project. It's extreme-
ly empowering, and there’s been hundreds of people involved in this project.
And the people who are more involved, I think they have a simi-
lar optimism that arises. Digesting struggles together is so much easi-
er than doing it alone. So I think there’s really.. Youre not alone in this.
I think there’s something that makes me smile. We have this cheeky smiling, I would say.
Because it does work.
It is a project that I am really happy about. I started it, and it's been a shitload
of work. But I still keep going, because I really believe we need these kind of initi-
atives in these times of struggles and climate change and social justice crisis.
Its just.. We mneed to hold together and go through chang-
es and  challenges together. I  think thats a  Transfer also.
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AboutAmaya
Chiara Monelli:
1. What do you do in your field, and what is your role in relation to Refshalegen?

AMAYA STEENSMA:

So, my field is originally in design. I was trained as an industrial designer and a product
designer. And I, from the beginning, trained myself in eco-social design.

And over time, I started to specialise in design for ecosystem conservation and restora-
tion with structures, particularly in marine coral reef ecosystems. And then that evolved
into learning how to do consultancy in circular behavioural and bio-integrative archi-
tecture in Copenhagen.

I already had experience in automotive design, in robotics, And then just general, I
designed a barbecue and a car charger also, I'm not sure what, electronics slash garden
cooking. And I became very interested in not just marine rewilding, but also terrestrial
rewilding.

So, I developed deeper toolboxes for an architecture studio in terms of bio-integrative
design, particularly. And then I went on to study strategic design and entrepreneurship.
And so, I dived into the worlds of not just sustainable architecture, but political architec-
ture and bio-hybrid architecture, as well as behavioural design and academic and also
professional process consultancy and a few other aspects of that.

Now, I'm an external lecturer at university. Well, I guess it can count. I've done a few
lectures, I hope to continue to be.

And I kind of have one foot in academia as an independent researcher, and then also
one foot in the professional sphere.

And my link to Refshalegen is a deep love for community engagement. And I guess this
conversation is the eco-social part of design.

I learned how to, I studied in my masters, I studied entrepreneurship for geared to-
wards, strategic design geared towards how volunteer groups and communities survive.
So, ones that don't earn profit, they’re not even non-profit organisations. And so, I came
to know the garden

through this. And I became a community manager together with, as you know, Seraina,
Astrid and Alex.

During that period of time, I became so immersed in the case study. And so, we taught
people how to engage with urban ecosystems and workshops.

We cared very deeply for the garden itself and the human community around it. And
yeah, I would say participatory design and research became a very important part of that
and of my career moving forward as well. So, I guess that’s kind of an expansive. And
so, that was my role with that. We also were project managers and strategists and imple-
menters basically of reference, greening strategy and community engagement around
gardening, community gardening for a little bit there. And also, I lived in Refshalegen
for basically, essentially two years.

But officially, it was, I believe, a year and a half in the Urban Riggers, that’s also

a relationship I have there. And I would say that’s about it. I think I was hired as well as
a volunteer and that type of thing as well.

About the city

Chiara Monelli:
How is Copenhagen working today on former industrial and port areas?

AMAYA STEENSMA:

Yeah, it’s interesting because they’ve refurbished a lot of areas. It actually reminds me of
Bilbao in many ways because like in Bilbao, there’s a huge coal industry. In Copenhagen,
it was different, but they’ve turned it into very aesthetic neighbourhoods.

I think Refshalegen is very particular. I think, in my opinion, from what I've perceived,
it’s trying to take the most advantages possible of these previously industrial, even mili-
tary areas along the coast and just general port areas. Some of them are very active still
also.

These pre-port areas, it’s interesting to see how, for example, if you're going to Nordwest,
I believe it is, Nordhavn.

Chiara Monelli:

How the city is working with ex-industrial area, you mentioned Bilbao, how was the
relationship, because how the city is developing this area, do you think they are using
the same routes or what?

AMAYA STEENSMA:

I know very little about the Bilbao case, what I do know is, the reason why I thought of
it was because it used to be a very, very, very dirty coal industry, this one section along
the canal, and

I'm thinking about, and they refurbished it into a clean space that was inhabitable and
not dangerous and just, you know;, attractive to tourists, basically, I think that reshaping
the face of these areas has happened, especially as industry has gone outside of the city
and industries have shut down, in Spain it must be similar to Italy, where a lot of the
main revenue of the country has shifted towards tourism, and a lot of the industries that
used to exist started to shut down, so

I know that because I know more about the coal side, because my grandfather was a
mining engineer, and then I know from the reaction that my dad had from when they
lived there, when we went to Bilbao, he was describing the difference in these spaces, so
I have more of that knowledge of it, I never looked into it further, but it reminded me of
that, from what I know about the industries that predated what currently exists, it wasn't
coal, but yeah.
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AMAYA STEENSMA:

the garden is a really interesting example, because not only is it something that was
known to be temporary from the very beginning, and something that we've actively,
we didn’t know if the contract would be renewed from the several-month period to a
several-month period, it’s very precarious. But on top of that, and we were very much
in the present moment, we were like, let’s just make the most of this now, because we
don’t know if we're going to have it from here to November, basically. So that was a very
special feeling in itself, aside from the anxiety that accompanies that.

But also, the community members, it was a high turnover. They were international,
some people would be there for a short period of time in Copenhagen and somehow
find out that it was existing. That was very few cases.

But most, there were very few people who were interested in the whole of what the
garden was doing. Some people were there just for the community dinner, some people
would just help out with the chickens, other people really interested in the gardening
and building days. And so it was interesting, there was temporary engagement within
the community.

Aside from it being a completely living organism, the chickens were there seasonally, the
projects would change depending on what community members there were at a given
moment, and who was bringing what to the table and service to the garden. And let me
think, what else?

Reffen is interesting, because they’ve been changing their strategy over time.

They used to be more of an alternative, edgy place. And then they started to have more
mainstream. I think the food markets were always kind of the same thing.

But it was kind of a pity when the music, for example, was changing. I was really happy
when they brought in a drag show. They do little pop-ups like this, and they’re very pas-
sionate about what they’re doing.

But there are certain things that are not catering. I'm not sure if I'd consider Reffen as a
temporary thing within this guise, because they’re a corporate entity that’s very rooted
in the Ghasheed.

And they’ve become more and more corporate.

What is temporary is what they offer per season. So they’re offering a skating rink, for
example, in winter. That’s new, because very few people would come to Reffen in winter.
And they have been there for not that long. That is something that must be said. I think
they moved to that location from Papiron.

Yeah, so that’s an interesting thing. Let me see what else. It’s very fascinating, because
there’s a whole group of.. They’re also temporary visitors. This diversity brings... I think
it'’s the more temporary things that happen that are more underground, more quiet than
the corporate, more ingrained places.

Even if we're thinking about hearts, thank goodness La banchina Bakery and The Mon-
key Naira are recognised for the places that they are, because they’re fabulous. But these
ones that are not festivals, not events that pop up, so things like the garden, things
like Ewen Owens” home, which is a rooted one, but they themselves have said, we've
designed the beds themselves, knowing that this is temporary. They would have done
different things if one of the women there explained that to me once.

They bring people who are not... And they cater to people who live there, and they bring
people in who are not just the partiers, not just people who are going to the museum
and going to...

It’s curious, because I think the rock club people, a lot of them don’t stay around very
much, but they’re really more of the type of people that we would see around the garden.
They're really cool. I think what I'm trying to describe is a lot of complexity around that.
And then amongst those more temporary things, the complete opposite, going back to
kind of what Reffen brings, is the festivals, of course.

And I know that there’s another question about that, so it brings different crowds.

Chiara Monelli:
7. Do you think these activities are temporary or will they influence the future? /

AMAYA STEENSMA:

Something I've been thinking about for a very long time, actually. I think the simplest
way of putting it is, I don’t know about if they’re going to stay there beyond the rede-
velopment. That depends on the negotiation between the groups and the landowners,
expression of value, changing in strategies, and also the interface with the municipality.
I think the way that these temporary... Assuming that they won’t continue in initiatives
like the garden affect the future, is what people take with them beyond its existence. The
communities that it’s created, the learnings, the memories, the personal development,
all of these very visceral effects.

I can speak for myself in terms of what I've carried beyond me living in Copenhagen
now, even though the garden still exists, thankfully. We actually, in our research, we
were trying to... In my master’s, what I was trying to bring also was, how do we keep this
community going beyond this specific location?

I think that even if that doesn’t happen, I think that’s the answer. I think it affects people
in certain ways, and somehow that spreads, even if it’s not directly, but it's changed us. I
think it changes us to different degrees. Yeah, it’s very moving.



About Participation

Chiara Monelli:

9. Do you think citizens are involved in the process of the future development of Ref-
shalegen?

AMAYA STEENSMA:

Okay, the participation in local organisations such as the community garden, it’s ex-
tremely participatory. Any project is welcome as long as it serves the garden and the
community, it gives back. Then there’s places like UNHCR??? where it’s kind of an in-be-
tween where they have a lot of educational programmes. But it's usually them teaching
them. But there are discussions that are had in a very Danish way. And then you have
more of the extreme of Copenhagen Contemporary or Copenhagen Street Food, where
it’s their institutions. They’re like really... they’re mammoths on the island. And their
attempts for... like when we were doing the Reffen Wild project, their intention was to
have some community boxes. But the participant... like it would be defined by them. The
gardening itself inside of the boxes would be open. But it wasn’t to the same degree at all.
It’s specific to an activity within those private groups. In terms of the process of redevel-
opment on the island, that participation has been interesting. Because, of course, and
before the development, the Refsaluen and the municipality have been in conversation
very much. They have very fluid communication, consistent because... I mean, for very
practical reasons. Because Refsaluen can’t carry out many things without their approval.
So there’s a constant negotiation going on there and open communication. With us, they
would communicate what was possible, what... you know, all those things. And we had
one person inside of the company of Reffen, the landowners, that particularly had more
similar values to us. Which helped as an interface in the negotiation of what we were ca-
pable of doing on our plots in the garden. Which maybe would not have led to that many
permission. Like, for example, with the very decay, the aesthetic of decay, we wouldn't
have been able to get away with a lot of things that we were able to, if it weren’t for them.
But at the same time, we weren’t able to get away with a lot of things that we wanted to.
In terms of pushing those boundaries, because they had very hard limits with whether
or not the polytunnel could be adjusted or that type of thing. So we would be able to ask
questions, they would answer honestly, but they had very hard boundaries as well, in
different ways. In terms of the process of the redevelopment, we, as inhabitants, given
how I lived in the rigours, I'm just going to speak from that standpoint for a second. I re-
member hearing from a neighbour at some point that, oh, did you hear that the year for
moving out has been moved to 2027 instead of 2025? And we're just like, okay, we don’t
know if 2027 is also going to be delayed. Also, I don't think the landowners even know.
There are certain things that are unknown because the landowners don’t know, and
other things that they choose not to communicate, such as a willingness to truly in-
volve people because of the control that they have in their agendas. It’s an interesting
balance, because in terms of what was going on with the competition and everything,
they brought us into a room for a Danish meeting. I didn’t attend because I can’t speak
Danish, but Seraina and Alex did, as an update of, okay, these are the selected studi-
os that are going towards the next phase. They’ve already done their investigation.

Noneofthem contactedanyofus,ofthestudios. Theyalldiditfromtheir desktops,basically,
from what we know and what we heard. The complete investigation phase, which iswhen
participation to negotiate the design, which is very uncomfortable for those who are
developingitsometimes, because you have to reach compromises. Thatdidn’thappen.
We, as a garden, the landowners — O-Days, I'm very grateful that they were open to giv-
ing us another plot, and that they’ve allowed us to inhabit that plot. It’s very expensive
land, without requiring us to give rent. That's something that needs to be very clear.
Also, on the other hand, O-Days, which is the festival that actually happens on the plot
that’s next to where the garden used to be, next to the riggers, it's growing bigger and
bigger over the years. They kept on wanting more space. It's more expensive to have part
of the festival in another place, in terms of logistics. Trucks can't really get through for
whatever they have to do on the island. It’s just the logistics they told us was going to
be more expensive. They said, we need the garden plot to be able to expand the festival
arena. They did not ask no methods, because they have a plot right next to ours, which
is about the same size, a little bit smaller. I think they definitely didn't ask Jane, because I
don't think anyone wants to screw with Jane on the island. She’s a badass. Also, it brings
architectural... The aesthetic of Jane’s buildings are very much in line with what they’re
looking for, as with Noma. Ours were not. We agreed that if they helped us move with
atleast basic equipment, like to carry some of the plants, we would be willing to move
sooner. They gave us this other plot that was available. That’s the participation. We
have been able to negotiate these things with them. We have reached a lot of compro-
mises with them in terms of aesthetics, but in terms of the process of redevelopment,
it’s all been a spoof. I wasn’t present with the citizen engagement, but from what I know
of it, it was also a spoof. It was an actual participation, uncomfortable participation.

Performative participation is how I would call it.

As a professional who knows participatory processes and is continually trying to
learn myself, after having many discussions with people who work in advancing
participatory architecture as well specifically, I can tell you for sure it wasn’t. How-
ever, from my experience in GXN, it is better. It is more than what we would do in
the projects that I was part of for the year that I was an intern there, because there
was no zero. There was zero participation. So, perhaps, sadly, in that way, it’s innova-
tive. It’s absolutely not how participation should work. It's a comfortable, performa-
tive participation that gives them... It’s basically SOCIAL WASHING, because it gives
them kudos on the side of the municipality to say, yay, you involved kids to draw us
some drawings, and then disregard everything, and not actually contact the cultural
institutions that are very important and the inhabitants of the island, because those
would be difficult conversations that I don't think that they’re willing to compromise
on. But they do better than nothing, just like with them giving us the plot and the
change. They do try, but they don’t know. That's my long answer to that short question.



About Lynette

Chiara Monelli:

9 Do you think this opens a documentary like that, that is strongly side against... not
against, but it was telling the truth about a big owner like BY&HAVN. Do you think
this could be called participative process? So, what is happening to the citizens?

AMAYA STEENSMA:

the documentary itself and the truth as a participatory element? Yes. I would say it’s
not... That’s an interesting question. To me, that’s trying to inform the general pub-
lic about what’s actually going on in a corrupt system that claims to be providing a
nature-based solution for flooding, and that claims to be adding value to the city in
many ways that theyre not. I think that it gives information that could hopefully...
It’s too late for it, but activism... I see this as a form of activism. Activism like this,
just like whistleblowers, just like anyone who seeks to communicate and uncover the
truth despite the greater powers not wanting that to happen, is grounds for... Be-
cause once you have information, you can act on that information. If you don’t have
that information, you can't. So, I would say it could be a catalyst for grassroots, so
top grassroots at the very least participatory processes. Hopefully, very, very hopeful-
ly, the government would be willing to be open to hosting this type of participatory
process, especially given the controversial role that they held in that. But in itself, it’s
a one-way reception of information when you attend a documentary. So, I wouldn’t
count that as participatory process. I would count that as, yes, involving the citizens
in an attempt to communicate the truth and say, now you know, what are you going
to do about it? And that what are you going to do about it could be a participatory
process that comes from that. No, I definitely don’t expect it to happen from the pri-
vate companies. My hope is perhaps that the government... Does that make sense?

AMAYA STEENSMA:

And its... I know someone who... It was extremely devastating, the whole process.
There were so many students who were doing thesis on this, there were so many activ-
ists that... I know someone from the Centre for Applied Ecological Thinking, called
Salvatore Della Rosa, also Italian. he is an academic and also an activist in practise. It’s
really interesting. He’s a political... well, he’s a sociologist, but he works within political
ecology. He helped organise the states, right? I think I told you about this, right? Where
they would camp there. They literally set up camp and they would relay each other to
make sure there’s always someone there. And they were able to delay the process, but
even that, you know, it’s just... it’s very, very frustrating, because we look towards Scan-
dinavia as people who are not from there.

I remember looking towards Scandinavia and thinking, oh, I'm going to go there and
work, and I'm going to be in this little wonderful bubble of sustainability and recharge
myself to then go back to Spain, to then go back out into the world and face the issues
that there are.

Oh, if everyone was like, you know, Scandinavian countries, it would be a better
world. You know, to be honest, after having lived there just for four years, it’s a pat-
tern where they have budged numbers in certain reports. Actually, I think it’s like
2% circular as a country, or something crazy like that. Yeah, two or three. Yeah, it
was just a really small number. But in terms of these things, you know, there’s anoth-
er example. I think that they have really good intentions with certain things. They
are cutting edge with certain participatory processes and endeavours into sustain-
ability. But when it comes to these things, the money becomes very apparent as the
main thing. The Lynetteholm is going to be middle to upper class residential area.
That’s all. What they’re doing in all of Denmark right now is also the demolition
of, quote-unquote, ghettos. I mean, there are ghettos for dangerous entries. That’s
what they call them. It’s also problematic to call them this because that’s a whole
other thing. But they’re demolishing perfectly good buildings. Also, not selectively.
I know about this because GXN was trying to say, okay, it’s going to happen an-
yway, despite the political lashback?? of civilians. If it happens anyways, how can
we try to influence at least the demolition process so that we can reuse parts of
the buildings? It’s happening anyways. It’s really devastating. I think that it’s re-
ally important to hold people accountable as to what’s not enough and what’s
not okay. That starts with willingness to compromise for the people who live in a
place, for the ecosystem that we inhabit in the city of Copenhagen, because mon-
ey is clearly still the driver. They don’t need that much. That’s my honest opinion.

About Festivals

Chiara Monelli:
9 What is the role of large events, such as festivals (e.g. Copenhell), in the identity and
development of Refshalegen?



AMAYA STEENSMA:

Money. Money.

Yes, I mean, also I must say, I would have loved to have attended Copenhagen. That
crowd is wild and very kind. I think it’s, let’s see, because it's O-Days, it’s Distortion.
Carousel and Copenhagen, exactly, yeah. I think Carousel and Copenhagen are very
immersive, especially Carousel, because it’s in the forested area. It's almost mystical.
When I went, it was a lot of fun. I think, of course, it’s to activate the area. It’s to use a
space that is very expensive land.

That’s why I say it brings in money. It’s also a big thing. It attracts people from around
the world.

It was amazing to see the different nationalities, because the whole campground that’s
outside of the urban rigour, that whole field was the campground for Copenhagen. We
got to see all of these teeny little flags that people would put outside of their tents. People
from New Zealand, from South America, from all over the place just coming over here
because it’s a massive, massive festival.

It is an enlivening of the spot. Hopefully, it’s just like what we saw with the garden, not
always, hardly ever people who come from the outside for these purposes, for these
pop-ups, for all these things, actually stay and come back for these more... That’s another
discussion though, the more underground little initiatives.

It also serves the purpose of being very... Oh my God, it’s so loud. It's such a nightmare,
not carousel.

Carousel is very nice because it’s further away. We don’t really hear it at night. I remem-
ber I had a concussion maybe a week before O'Day’s started.

Thankfully, O'Day’s... I think the function of entertaining inhabitants is only when they
open up tickets to people who live there. O’Day’s does that well.

O’Day’s gives urban rigour people, and I think the village people also, the village people,
Copenhagen village inhabitants, tickets to attend. I know this because we've attended,
but distortion, it is a public space. It’s just the music is crappier in that area because the
best grassroot music going on is in the city.

That's just a fact. They just try to sprinkle around little food trucks that are mediocre,
and you can’t compare it with Riffin. I just remember the music being very crappy to my
liking.

Copenhagen, very loud people up until when they try to be respectful. The more drunk
they are, the less respectful they are, but they are quite respectful with the neighbours. I
think O’Day’s is the more entertaining one, but you have no choice.

When I had my concussion, I remember it being I had to flee the island because I could
not. I was getting a migraine degree. I couldn’t move the first night because I was so bad.
It was a nightmare. I guess in terms of roles or effects, I've brought in the term effects to
that question.

SPECIFIC QUESTIONS - AMAYA

Chiara Monelli:
What is your role within the Transfer community, and how do you use the space in
Refshalegen?

It changed over time. So initially, I started out helping with the chickens very
pragmatically. And I started asking Senaina what they needed more help with.
So I started helping to fix planter boxes. Just fix things around. I just start-
ed getting involved in helping like clean, organise those days clean up.
We also built an emergency, like I would show up for the emergencies or like with the
chickens were getting too cold one time. So a couple of us came over immediately and
built this emergency chicken group. I think that was one of the first times that I talked
to Senaina and asked a little more deeply, because it was after that we were all tired.
We were having like a little something in front of me. And then we started talk-
ing about ambitions for the garden. So thats where I started to help with kind
of the community coordination and just helping the more core activities.
I was on boarded. I got to meet the rest of the people, the landowners. So I started
interfacing with that and took that on quite a bit. And then we made the decision to
do the four way work. So at the beginning, Seraina and Astrid were more on top of,
Astrid was very on top of the plants. And well, Seraina was too, but Astrid is a gardener.
Theyreagardenerprofessionally. Andsotheywouldbebringingplantsfromtheirschooland
thekitchens. AndSerainawouldknowwhereeverythingwasandthechaosofthegreenhouse.
SoIwould basically help with everything else. And then I helped trying to earn money for
us as well with the different, like taking on, we would share the workshop responsibilities
andwewouldtrytoorganisethe pop-ups. AndIwasverymuchinvolvedin the cafex exhibi-
tion,all ofthese thingsand tryingtoactivate the community too, through my ownresearch.
So I brought a lot of people together to make the zines that I designed as an activ-
ity of representing the collective understanding of what the garden meant to them
through two seasons. And I would say that that’s kind of, yeah, I added communi-
cation strategy, like Seraina also was really good at that. I just had a different angle.
I think I added some more, it was kind of an interesting bridge between Alex, who's
an architect and Seraina, whos an artist. I think I was somehow an in-between
and sometimes a translator, so to say, because the aesthetics of both of them were
very, very different in particular, just to put an example, if you look at aesthetics.
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About Cecilie @dum Knudsen

Cecilie @dum Knudsen:

In my written thesis or the written part of my thesis, Ilooked very into the gentrification
of Copenhagen in general, because I thought that we missed some kind of architecture
policy for each area, because right now it just looks the same.

So for my final presentation, I made this quiz to my examinators, where I put 10 dif-
ferent pictures of new buildings in Copenhagen and then made them guess where they
were from, because they all look exactly the same.

It was to prove my point that. You know, you could keep so much of the soul, but instead
of doing that, you just like tear down everything and then you just build something up
and then you expect, you know, the soul and life to come back.

So I wanted to work in another way around it, to keep the existing qualities and build
around them, just to keep the atmosphere, instead of just closing everything.

Cecilie @dum Knudsen:

I was actually inspired by nature. When you have endangered species, you're not really
allowed to build there. For example, there’s this plot in Amager, the island in Copen-
hagen, where developers wanted to build, but there was endangered species out there.
So they weren't allowed to build anything because we have regulations. In order to keep
these endangered species in nature, but we don’t do it with the cityscapes.

So right now, the people that moved to Copenhagen, in the 80s, for example, they are
being pushed out of the city.

So you cannot afford to live here, if you don't have like any higher degree. So we’re miss-
ing a whole group of people that are being pushed out of the cities, and we are losing
certain , jobs in the city.

We're losing like, so many different things. And I wanted to keep that certain. Okay.

In my programme, I called it endangered species of the cityscape. For example, if you
have these industrial areas, they will be endangered species, because they’re about to be,
teared down, and replaced with housing instead. And the same with some of the social
groups.

And the jobs. So for example, if you were like an industrial worker, you cannot afford to
have a shop or an apartment in Copenhagen anymore. So I wanted to secure that.

About the city

Cecilie @dum Knudsen:

Yeah,Ithink one ofthe things that’sreallya quality for Copenhagenis thatyou canseeclear-
lyit used to be industrial port area. But yeah, as I told before, they have teared alot of those
buildingsdown. AndIthinkit'sreallysadbecauseit'ssuchabigpartofCopenhagen’sidentity.
And especially on Refshalegen, where they used to have this huge
shipyard. I really hope that they keep some of these qualities, be-
cause otherwise, youre just, physically erasing the history of the port.

Cecilie @dum Knudsen:

Right now, they’re being used as, economic interests for future development of Copen-
hagen. So for example, they are selling the land of those areas to pay for the metro or
pay for other things.

I think they then will turn it into housing.

About governance

Cecilie @dum Knudsen:

Copenhagen municipality built the metro back in like, 2002-2007 (first metro devel-
opment phase), I think. Maybe before that. And they were in so much debt that they
weren't allowed to like, develop anything else.

So they made a debt company. And that's By&Havn (2007 foundation year) .

So they are 95% owned by the municipality. And then they took over the municipality’s
debt. And then they also took over the development Copenhagen municipality’s land.

Cecilie @dum Knudsen:

Yeah, some of the plots are owned by it. But the thing that’s unique with Refshalegen,
that it’s also privately owned by a company. But places like @resund, for example, or
Nordhavn and Sydhavn, they used to be owned by the municipality of Copenhagen.
So what By&Havn does is that they develop these places, and then they sell them, so
that they can earn money to pay for the debt of the municipality.

Right now they have a huge debt. And they’re also building the metro. So I think a part

of the plot of land they’re selling and developing is paying for the future .




About Refshalegen in the city

Cecilie @dum Knudsen:

I think what I understood is that, that Refshalegens Ejendomsselskab (Refshalegen Real
Estate Company), the ones that owns the island, they kind of wanted to care of that it’s
done properly. But they are also like, fusioning with By&Havn. So they will own it to-
gether. And By&Havn is known for their quick development of other harbour places.
But hopefully, there will be a difference this time. And I hope that they will keep some
of the existing qualities there.

Cecilie @dum Knudsen:

I think it’s different because the other industrial areas in Copenhagen has been mainly
owned by the municipality, where this island has been private because it was a shipyard.
So, the owner of the company, they own that piece of land. So I feel they have a relation
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Cecilie @dum Knudsen:

Refshalegen is only owned by one company . There are other differences with Nord-
havn. Maybe the difference could be that we have learned so much from the last time
we have been developing these parts of the city. Hopefully We have because it’s more
sustainable just to, not tearing everything down and build something newhopefully,
they will keep some of the buildings and transform them into something else instead of
just tearing them down. But now we'll see.

About Refshalegen today

Cecilie @dum Knudsen:

I had a theory that I put in my written thesis that the temporary activities is being used
as a development strategy for companies like By&Havn, for example. So a few years ago,
I think it was in 2007, when they developed @restaden on Amager ( By&Havn), it was
Copenhagen municipality’s plot of land and they planned to build a whole city out there
to connect Sweden with Copenhagen and then to make this huge infrastructure place
between them.

Cecilie @dum Knudsen:

But the thing is that it was so far away that a lot of people in Copenhagen didn’t really
care about it. So everything was quite cheap out there and they didn’t really earn enough
money on the plots ofland. And then the financial crisis in 2007 hit and now everything is
quite a shit show out there, to be honest. So I think what they learned is that they can use
temporary activities to make people connect to a place and sell it more expensive that way.
For example, on Papirgen. It wused to have the same tem-
porary activities as Refshalegen has today.
They just moved these temporary activities to Refshalepen when they developed Pa-
pirgen. But before that, nobody really knew Papirgen and there wasn’t really public
access to Papirgen. Then they started Experimentariet* (A museum of science) 1 and
they started the street food market and I think they had Copenhagen Contempo-
rary as well. And suddenly everyone started to go to Papirgen after work and it was
a huge debate when they decided to close Papirgen just to tear it down and build
apartment houses. And that was because everyone had a relation to it somehow. So
I think they’re using temporary and recreative activities as a development strategy.

I don’t think anyone would care for Refshalegen without the temporary activities be-
cause it used to be closed but now it’s where all the big festivals are and there are cafes
and there are bakeries and the street food market. I think everyone in Denmark has a
relation to that island now and if By og Havn didn’t use the temporary activitiesas a part
of the development strategy, I don’t think anyone would care. Today, because of people’s
connection to Refshalegen due to temporary activities it’s attractive amongst developers.

Cecilie @dum Knudsen:

I think it was because it was purely industrial areas. They were closed off. There were
no access to the public. I think the buildings were empty. Maybe there were like small
startup companies, small workshops, but it wasn’t something that, you know, the aver-
age Danish person would know about. And it was the same with Refshalegen. So I used

Papirgen as an example for what possibly could happen to Refshalegen.




Cecilie @dum Knudsen:

I really hope that they will keep them in the future. And that was also what my project
was mainly about. Because I think it’s really sad that you build this whole public atmos-
phere and you let everyone in and you give access to everyone. And you create this really
nice environment just as a development strategy. And then you just push everyone out
and tear everything down. I think it’s really sad.

So I'm hoping that they will keep it. But I can also guess that the next development pro-
ject after Refshalepen, Might be Jernbanebyen* (An induatrial area now used for tem-
porary activities) . Jernbanebyen is, like Refshalegen, also one of these plots of land that
nobody had really known about,Before it was used as a place for temporary activities.
Their street food market is called Banegaarden (A new food court). And as you can
see, By og Havn doing exactly the same again. They're building up a street food market.
They're trying to build up venues, the paddle yard, Lokomotivvaerkstedet (An indoor
venue) which is a venue used for parties, and exhibitions. This area was industrial, it
used to be a place where you fix all the trains in Copenhagen.Nobody knew about it a
few years ago, maybe just move it to the list of other activities.

But I think they will start to plant some seeds there and try to make it attractive. And
then when they're starting to develop the area, once it’s popular and has a high marked
value. My theory is that they’ll move Reffen Street food to here. And then when they
move all the people there, and they will make that the main temporary activity venue
in Copenhagen. Once it has become popular, I think they will move all the temporary
activities to a new industrial area to make that area popular and then develop Jernbane-
byen and make that into another housing area with expensive apartments.

I think it’s a part of the development strategy. We have seen it before starting with Pa-
pireen, and I don't know where it was before Papirgen, but now it’s Refshalegen, and
I think when they develop Refshalegen, they’ll move it to Jernbanebyen. So they keep
moving the qualities around, instead of just keeping them everywhere, while developing
everything.

Cecilie @dum Knudsen:

From an economic perspective only, I think it is a great strategy because it makes near-
ly worthless plots of land quite attractive because of the many local activities and the
peoples connection to the place. In that way, By og Havn can sell the land to a higher
value to a developer and the developer can build cheap apartments and sell them with
a higher value. In that way By og Havn will be able to affort developing projects like the
Metro in Copenhagen.

Cecilie @dum Knudsen:

But from a perspective with focus on qualitative values, development strategies like
these are ruining the city. By using temporary activities as a development strategy with
no intentions of keeping their qualities, when tearing down and building new, leaves the
neighbourhoods soulless and gentrified. At the same time, the housing prices are rising
in these areas which makes it impossible for many social groups to live there since only
a few can affort it.

About Participation

Cecilie @dum Knudsen:

They started with this idea competition, just to open up to everyone. Where both ar-
chitects, students, neighbours, and citizens could share their ideas for Refshaleoens
future. And just to start to have some focus on the qualities.

And then they narrowed it down to the competition that they’re currently running.
And now they’re just, waiting for clarification about the metro.

Cecilie @dum Knudsen:

I don’'t know. But they have also been waiting quite long for the competition. I think it
was supposed to start in September 2024, and then they had to wait for the municipality
plan, but I don’t know if they came to an agreement.




Cecilie @dum Knudsen:
I know from the municipality side, because I work in a municipality now. So I work with
local planning, and also the municipal plan.

Cecilie @dum Knudsen:
Horsholm

Cecilie @dum Knudsen:
So usually you use your municipal plan to base your local plans after, and then in that
plan, you write very briefly where you want to develop places. And then you use local
planning to regulate smaller areas. The local plans regulate what’s allowed and what
kind of activities you want there. In both processes, you are inviting the public. And
especially if people live in the area, where you work with the local plan, they’re invited
to hear about what their new neighbourhood is going to look like.

About Festivals

Cecilie @dum Knudsen:
I really like the festivals and I really like that it’s so close to Copenhagen without being
too noisy for anyone. But I don't know what the future of the festivals is. And there is
especially this festival called Copenhell. Right now they’re very unsure about if they’re
allowed to continue as a festival or if they have to close because there isn’t enough space
for them in Copenhagen if the outdoor venue, they currently use for the festival is being
developed into housing or something else dense.

Cecilie @dum Knudsen:

Yeah, exactly. And theyre kind of missing that outdoor venue if theyre de-
veloping it, because I don’t think theyll find it anywhere else. Then they
should go to Amager. But I dont know if there’s enough space for that

SPECIFIC QUESTIONS - CECILIE

Cecilie @dum Knudsen:

Yeah, it was quiet, except for the festival seasons. And I think it was really nice to have
this connection with the island.  moved in in 2018. And I think we were only 16 citizens
on that island. So it was really quiet. And I lived there before. Reffen was a thing. So I was
there before the street food market. It has also been really interesting to follow the process
of having the whole space to ourselves. And then suddenly, everyone came. And even my
international friends had heard about Reffen before they came to Denmark. So suddenly,
it’s one of Denmark’s or like Copenhagen’s biggest attractions. So it was interesting to see
that process. And you can see that everyyear, it’s getting more and more crowded out there.

Cecilie @dum Knudsen:
That was the endangered species that really inspired me. I was like, I thought it would be
sad if all temporary activities in Copenhagen disappeared. I thought it would be quite
sad if Copenhagen was fully developed someday, that there wouldn't be enough space
to have this flexibility in the city. We also saw a need for flexibility during, for example,
COVID, that the new housing areas don’t have. Theyre having a density percentage
about 150, 200%, which means that they don’t really have that many open spaces or
open spaces that are flexible. Like, for exampleon Refshalegen you can have a whole
concert one day and then you can have a festival the other day and then the street food
market. So everything is quite flexible. And I wanted to keep that flexibility in the city.




Cecilie @dum Knudsen:

For me, it’s the identity, but it’s also the home of startup companies and industrial work-
ers. 'm really fearing that Copenhagen is only going to be a city that’s where only a few
can afford to live here. So the prices are high for just living standard. It's almost impos-
sible to find an apartment and everything is really expensive. And right now we see a
tendency where rich parents are buying apartments in Copenhagen for their children
and then the prices are just rising.

Cecilie @dum Knudsen:

Yeah, exactly

And I'm really fearing that that's becoming a thing. So I really looked into By&Havn be-
cause they keep saying that they want a city for everyone and they really want diversity
and they want mixed cities. But what they’re really doing is that they’re building for the
upper middle class. And then the prices are rising because of that.
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JANE
OSTERMANN-
PETERSEN

Y|

Artist and resident - Kolonien



About Jane Ostermann-Petersen

Jane Ostermann-Petersen:

I’m brought up partly, my grandfather built that building.

This was like the harbour where they had all the goods coming in, going to different
places of the country. And my family was busy with the transport and the shipping
things.

So I have always been on the other side, looking over on this area, which was totally for-
bidden. It was a huge a shipyard. And you could not come in. You had to have a purpose
to be here.

Jane Ostermann-Petersen:

Because, you know, for me, it has a huge aesthetic value, you know, that old industry,
pre-war, war, post-war industry. You know, like, I'm brought up with that we would also
in Amsterdam, you know, like that we would... This is where we make the parties.

So it has this kind of leftovers industries, you know, from that area. Also in Germany,
it just got some aesthetic qualities, which I really like. There’s some “good ghosts”, you
know. So that was pretty easy. But_the special about this place is, there’s probably some
left in Germany as well, but is that it’s so close to the city and you still have this area

which is sort of waiting for something to happen, you know. And then there is happen-

ing a lot of things in the meanwhile.

Jane Ostermann-Petersen:

Exactly. But normally in a city that, you know, like expansion of the city, you know, like
unification and that would be in a slightly... Yeah, it’s like the plans.

That’s sort of like having this little battle thing going with. But so in that sense, it’s, I don’t
know, the older I get, the more I'm like into birds and plants.

Jane Ostermann-Petersen:

I try not to, but yes, I do. But then I do it like in, like out there, you know, and then I
only do plants which I can use for colouring. And then I made that house over there.
Yeah. So that is also have a little bit of direction, gardenery, you know, like you can have

plants pre-growing. So I think I am slowly going into some sort of adapting to this place
as being this nature-like situation or urban nature.

About the city

Jane Ostermann-Petersen:
And I don't know exactly what that is. But I can, of course, say something about like how

I am experiencing it.

Jane Ostermann-Petersen:

I think the city always did. I think it’s always been part of the, you know, like when, back
in 1605*, you know, when the King wanted people to move to Amager. You know, they
said to them, like, “Hey, you don’t have to pay tax. I give you land. You should just

build” So that was in 1600. So there’s a lot of examples back in the time where you sort
of like, you have these pioneers, you have these people, who know more about some-
thing. Inviting them from Holland

(in spoken English people often say Holland to mean the Netherlands - inviting Dutch settlers from the Netherlands),

making them do greenery on Amager. They don’t have to pay taxes. So it’s a way of in-
viting certain qualities you want for the city. Okay.

So the last what, 40 years, 50 years, 60 years, I don't know. You know, like it'’s changed
because it's democracy. It's not a king who is sort of like, it's a whole organisation which
has to work. And you're like “we need better houses for a lot of people”

We, you know, like we have to move in quite big houses, you know, and then the story at
a certain point in the 80s here, Copenhagen was almost bankrupt. There was no money
for renovation.
And, you know, like a quite good example, that house over there has been in my family
for, I don’'t know, like three generations.And at a certain point, it’s built like in 1904, and
you know, like in Copenhagen, there was a lot of build from 1890 to 1910. A lot, a lot,
a lot. But so a lot of those buildings at a certain point, they needed new roof. They need
a certain fire. Quite big investments. And there was a lot like my father and my family
who hadn’t put enough money on the side. So they hadn't, they didn’t have the money
for renovating. Yes. So they were sort of like, and that was a very special agreement
made in Copenhagen, that by law, the people selling the houses, they had to sell it to the
people living in them. And that’s how you got a lot of andelsbolig, a cooperative hous-

ing ownership, a very specific Danish housing model in Copenhagen.




Chiara Monelli:
The city is always moving and is always moving to renovate the area.

Jane Ostermann-Petersen:

Exactly. Something has to go down. Other thing has to be built, you know, and you can
also see it from here. You can see the big renovation over there. It’s, of course, the people
who is building there, it’s good. This mask got his headquarter there and now they are
making a new headquarter. They have to expand. So that’s what’s going on over there. So
it’s always been. But you can see that it’s sort of like a political agenda as well. This old,
this was old military. I think 10 years ago, they were really talking about transforming
it into older, elder homes.But because of the war and Europe was going on, they are not
selling military. This was one of the most important part of the military defence of Co-
penhagen. So it got a huge historical value. Okay. And for now, that story, it's much more
important than some old people.

Jane Ostermann-Petersen:

The military was nearly not something we have been thinking and spending money for,
for a long time, you know.

The whole situation is quite the new windows, you know, like a heating system has to be,
you know. But there’s also a huge gym in there. And slowly, people who are living in the
area, they sort of like got access to that, you know.

So there’s all these, you know, like where, like, this be a way, you know, like in the 70s,
there was a lot of like; “the guys in the office” Okay. And, and they wanted to play tennis.
So there is, you know, because that’s what they do. I don’t know. So there’s like a tennis
course being built there. And, and then people are taking that over and are playing ten-
nis. So you have a lot of trade for different areas, different ideas, different, you know, like
then it's been taken over and used for something else or from somebody else. And that’s
just, that’s how a city, it’s a body. It’s a life.

About Refshalegen in the city

Chiara Monelli:
4. Where does Refshalegen fit within Copenhagen’s development?

Jane Ostermann-Petersen:

I don’t know. I mean, I know that I got a lease. I got a contract like everybody else for
the next couple of years. So what I know is only what you can pick up in, in use. So that’s
the only thing I know. If you dig a little bit deeper, you know, because I'm not the one
who's deciding. And I, it's not my money and it’s my house, but I got a release and that’s
what I'm sort of like.

Chiara Monelli:

5. What makes Refshalegen different from other areas like Nordhavn or Sydhavn?

Jane Ostermann-Petersen:

Yeah. Because, and that’s quite special actually. The development you had like in Am-
sterdam in the nineties, in London and, you know, it sort of didn’t happen here. So you
have actually an open field. You are very close to the centre. And the old purpose is still
very visible, you know?

And I think that this situation has been here now for 20 years, whatever. So you also
start to see, you know, like with the containers, with the houses like me, you know,
which is also sort of a reflection of the time and different thoughts about what we need
or what we would like to, or so that, that period of temporality is also starting to get its
own story and its own life and its own, you know, like little marks on Refshaleoen.

About Refshalegen today

Chiara Monelli:
6. What role do temporary activities play here?

Jane Ostermann-Petersen:

Yeah, of course. Yeah, of course, because it is. If you, you know, like, if you don't make
two big steps, you know, this is how it works, the city will develop, you know, like some-
thing has, there is needed this, we are building that, this is too old, this has to go, you
know, like, this is how a city will move, you know? Yes. And the thing is, of course,
when you are having these huge, you know, like, okay, you know, city planning, and of
course, you can say something about, hey, shouldn’t we make smaller plots, you know?
No, because it’s much better to have bigger plots, because they are a little bit much more
efficient.

Around 1900, in the beginning of 1900, there was also built, I mean, a lot of houses,
because it was needed, you know?

But then again, you know, like, when I, but again, my grandparents, they had six chil-
dren. I got one. And it’s like, you can look at the statistic. It's not because we're getting
more kids. We're definitely not getting so much kids as my grandparents. Yes, for sure.
Absolutely not. And a lot of people, a lot of people choose not to have kids, you know?
Not because they’re not able to, but they want something else.



Jane Ostermann-Petersen:

And so, of course, that, so that story about, you know, like, we have to build, build, build.
It’s like, yeah, but maybe be a little bit clever about what it actually is we are building
and for who, you know?

So what kind of cities is it we want, and who is definitely needed in those cities, you
know? We just have to talk about it.

Because if it’s going to, you know, easily, you know all about it. In a city where the money
is lying, so now it’s like on tourism. So there is a lot of houses being brought up, people
who doesn't, they don’t have anything to do with Copenhagen. They're getting in, they
are, you know, like, renovating, whatever, tourists in, tourist shops, tourist, tourist, tour-
ist. And exactly, youre coming from Italy, you know of some, you know exactly what is
going to happen when that is happening, you know? Yes.But we don't have that much
experience with it in Copenhagen and Denmark yet.

So for us, it would be like, but look at Venetia, is that what we want? You know, look
at Barcelona, is, you know, like, let’s just talk about it, you know? And that discussion
is sort of, you know, like, slowly starting up, you know? And people are starting to get
really annoyed by another tourist shop.

Jane Ostermann-Petersen:

But thats a huge discussion and that’s in all Europe, you know? Yes. But, I mean, is it
okay that we are taking doctors and nurses from somewhere else? Didn't they are need-
ed? You know, like, people coming from another place in the world to take care of our
kids and they got kids themselves. What is going on, you know? So, and I think that,
get a little bit grip on, you know, like, but you also hear it, you know, trying to get the
production back home.

But I don’t know, you know, I'm not economy; if it's only in my little bubble that people
are starting to like, hey, we have to be able to, you know, produce something ourselves.
And we have to take care of the water we got, and got to have some windmills.

Governance

Chiara Monelli:
Then I wanted to ask also how is the role with the relationship between citizens and
the government, or also the owner? Because my thesis will be more about sociology.

Jane Ostermann-Petersen:

It’s also really nice. They did it because they were actually lobbying for the develop-
ment to go through within the municipality. So they really were working towards
that that was going to happen. The plans, the longer plans for the city is only being
discussed, I think, like every fourth of eight years, 12 years, something like that. So it’s
quite important to get yourself in that little spot there, because otherwise it will first be
discussed again 12 years later. So we were really invited for talks and then when they
didn’t get the permission to go, the meeting stopped.

Jane Ostermann-Petersen:

It’s not because they really love us and they really want to tell us everything what is go-
ing on. It’s of course a political game. It’s also like when it’s going to happen, because
it is going to happen at a certain point. They want everybody to sort of like, like let’s try
to, you know, do this together in a way, but I don’t think it’s really, it's when the guys
with the money, really the one who is going to build, when they’re stepping on board,
that’s where the problem comes, because that would be like “What you want, Jane’s little
transitional garden, what? I can build a skyscraper we can make, and you want to pay
the metro, so what?” You know? Yes. Yeah, well, but it’s really important for our brand
I don’t know what city, that there is some green and Jane can have a little corner. Well,
but it’s very expensive for your brand, so you know how it works. Yes. But again, there is
so many examples of developing areas where they are, you know, like being taught that
it has to be built and it has to go up, and then they are struggling with that people are
not really so happy living there. There’s a lot of things missing, you know, like, and I
hope that they are aware, also the architects, you know, they are also just like giving the
up, you know, like, no, okay, how much, you know, like, that the idea that it is important
with these low buildings, because it sort of creates a feeling of belonging and tradi-
tions and, you know, that it is important.

I think, but you must know, I mean, I think there is being made study of that one, you
know. And I also know from Amsterdam, a lot of the big areas being built in the 70s, you
know, like blocks, to the dirt, high, it was a matter of 10 years, and then it was a ghetto,
and it was like, you know, like a lot of criminality, and no one was really going for it, you
know, nobody was really happy about the situation, you know.



About Festivals




8. INTERVIEW CARLY (@ens Have)

CARLY

\ Farmer at @ens Have
Refshalegen




About Carly

Carly:
I work at the urban farm and event space, @ens Have, which is located on Refshalegen.

About the city

Carly:

Copenhagen is developing former industrial and port areas - like Sydhavn, Nordhavn,
Qrestad and Papirgen - with new apartment buildings, businesses and recreational ar-
eas.

Carly:

These areas are said to shape the future of Copenhagen as a city with neighborhoods
that are livable, sustainable, and lively. They are also said to address the city’s housing
crisis. In theory, their role is attractive. In practice, they have shaped the latest wave of
gentrification.

About Refshalegen in the city

Carly:

Development on Refshalegen will likely begin in early 2029. For the past few years, there
has been a competition between many architecture firms to propose a design plan for
the area. Some of the same firms (such as COBE) who developed the aforementioned
neighborhoods are part of the competition - which is overseen by Refshalegens Ejen-
domsselskab and By & Havn. It follows that Refshalegen may therefore be developed to
resemble Nordhavn or Papirgen.

Carly:

I have not spent much time in either Nordhavn or in Sydhavn, so I can’t easily com-
pare what they were like before and after their development. But I can say that nearly
everybody I have spoken to about Refshalgen’s impending development laments the
possibility that it will turn out like Nordhavn or Papirgen. At present, Refshalegen is full
of character - something that both Nordhavn and Papireen are criticized for lacking.
Refshalegen has space. Physical, open space, as well as space for creativity and sponta-
neity from locals. Every square meter is not accounted for, and so there can be festivals
and pop-up art exhibitions and impromptu gatherings of locals and tourists alike. There
can also be a space like @ens Have, which was at the time of its establishment the largest
urban farm in Scandinavia. There are areas to hang out which don’'t demand payment,
which are increasingly rare in the age of capitalism.

Refshalegen does not have nearly the housing density that Nordhavn or Sydhavn has.
But then again, Nordhavn is the most expensive neighborhood in all of Denmark. In my
opinion, that seems more like gentrification than a solution to a housing crisis.

About Refshalegen today

Carly:

Temporary activities contribute immensely to the character of Refshalegen. Festivals
bring thousands of people to the little island. In the old industrial buildings, there have
been temporary art exhibitions. A couple of years ago, the Danish Royal Theater created
a pop up where they sold their fantastical old costumes at low prices in the iconic old
“Refshalegen” warehouse. There used to be an outdoor bar at the edge of the harbor,
with a slide to go swimming! At the Hangar, there are mutual aid events and alternative
concerts. These kinds of activities draw people from all over the world to Refshalegen,
even though it is outside of the city center and not so easy to access. In a sense, all the
activities on Refshalegen feel temporary - and that lends a certain kind of playfulness
and involvement from local creatives that would otherwise not be there. It depends on
the way that Refshalegen is developed - but if it has to be closed off for years for build-
ing, I don't think temporary activities on the island will be able to sustain and influence
the future.




About Governance

Carly:

There are three pension funds and the municipality managing the development of Ref-
shalgen. I know somewhat how it works. My thoughts are that pension funds, whose
goals must always be to make more money, are not a good match to address a munici-
pality’s housing crisis.

About Participation

Carly:

The participative process with citizens could be done with meetings, or others. I do
not believe that citizens have been effectively involved in the development process.
When we tell visitors at @ens Have that the garden will be destroyed, as well as much of
the island, the vast majority tell us that it is the first time they are hearing of the develop-
ment plans. Beyond that, Refshalegen is a very international community, where the
common language is English. The documentation that they publish on their website
with specifics about their structural plans is all in Danish. I have never seen an open
call for community members to give their input. Once, I sent an email asking if I
could attend a meeting with the architectural firms in the competition, and was denied.

About Festivals

Carly:

Large events like festivals bring energy and character to Refshalegen. They contribute
to its identity as a place for many different kinds of people and interests. I don’t know if
there will still be space for them when the island is developed

Specific questions

Carly:

I care for all of the plants and animals at @ens Have and welcome volunteers, interns,
students, tour groups, partygoers and neighbors to the space. @ens Have is on the only
plot of land where the soil is not contaminated on Refshalegen, so we grow right in the
soil.

Carly:

Everyone is welcome to enjoy the garden at @ens Have, which is like a little oasis, living
and breathing in the industrialized area. We grow vegetables for 40 community mem-
bers, so that they can come every week and pick up a bag of the freshest harvest during
the season. We partner with our neighbors Lille Bakery, so that members can also get
bread, and Funga Farm, so they can get mushrooms. We grow flowers and herbs for the
neighboring restaurants. We share tools and knowledge with Transfer Garden, which is
also on the island. We host volunteer days, where people of all different ages and back-
grounds can come to get their hands dirty and enjoy a free, communal lunch on Tues-
days. Almost every day, school children from the municipality come with their classes
to harvest and cook their own food over bonfires. It’s a lovely community!




